For both of them, for the dreamer and the dreamed one, the whole scheme of the work consisted in the opposition of two worlds: the un real world of the books of chivalry, the ordinary everyday world of the seventeenth century.
They did not suspect that the years would finally smooth away that discord, they did not suspect that La Mancha and Montiel and the knight's lean figure would be, for posterity, no less poetic than the epi sodes of Sinbad or the vast geographies of Ariosto.
For in the beginning of literature is the myth, and in the end as well.
(L,242)
